
call for applications 
s t a r t w h e r e y o u a r e w i t h w h a t y o u ’ v e g o t 
a 2 day masterclass with 
paul ramirez jonas
Paul Ramirez Jonas will, as an integral component of (to) give time to time, offer an 
intensive two-day Masterclass on the 14/15th of August. Through the two-day intensive the 
artist will address notions of self in the context of ephemeral art practice. 
Paul Ramirez Jonas was recently featured in the Sao Paulo Biennale with a work that 
addressed both the architecture and the notions of public space of the Ciccillo Matarazzo 
pavilion, where the Biennale is held in the Parque do Ibirapuera. The pavilion was 
designed by a team led by architects Oscar Niemeyer and Hélio Uchôa, and provides an 
exhibition space of 30,000 m.

paul ramírez jonas curriculum vitae 
I create myself as I speak: I consider myself merely a reader of texts. The pre-existing 
text I treat as a score: a diary, an old photo, a footpath, music, etc. The reading can 
take the form of performance, sculpture, photo, or video. Thus, a musical score results 
in a sculpture, a diary in video, or the plans for a flying machine in a photo. In my 
works, what looks like invention is but re-enactment. Being a reader don’t I have more 
in common with the public that with the author? I find that commonality in working with 
pre-existing materials. This was the basis of my work throughout the nineties. Now see 
my role extending beyond being a private reader, and into someone who invites readers to 
join in. The result of this shift is the re-assertion of a contract between the artwork 
and its public. www.paulramirezjonas.com
Paul Ramírez Jonas was born in Honduras, 1965. He lives in New York. Recent works 
include 2009 The Quick and the Dead, Walker Art Center, Minneapolis; 2008 I Create As I 
Speak, The Aldrich Contemporary Art Museum, Ridgefield, USA; 2007 ABRACADABRA, The Jack 
S. Blanton Museum of Art, Austin, USA; 2006 6th Shanghai Biennale;  2005 inSite_05, San 
Diego, USA & Tijuana, Mexico; 2004 Heavier than Air, Ikon Gallery, Birmingham, United 
Kingdom. Selected Bibliography CUY, Sofia Hernandez Chong (ed.), Paul Ramirez Jonas. 
Manchester, Cornerhouse Publications, 2004; HEARTNEY, Eleanor, Art & Today, New York, 
Phaidon Press, 2008; SÁNCHEZ, Osvaldo & CONWELL, Donna (eds.), [Situational] Public> 
Público [situacional]. inSite_05/ Art Practices in the Public Domain San Diego-Tijuana, 
San Diego, Installation Gallery, 2006.

How to Apply
the masterclass is free however the aeaf cannot cover airfares or accomodation 

In an email to info@aef.org.au with the subject line >masterclass<
1. outline in no more than 150 words how participating in a masterclass with paul ramirez 
jonas would benefit your practice. 
2. include support material as attatchments in email :: a short cv (no more than two A4 
pages) saved as a word rtf or as a pdf file :: image or text documentation of one or two 
works/projects. text documents must be either word rtf files, or pdf files; images should 
be no larger than 2mb.

Dates sat-sun 14-15 august
Location aeaf adelaide
Applications close wed 30 june 
Notification by thurs 15 july

the master class is part of the (to) give time to time project 19 august 19 sept 2010 
details: aeaf.org.au/exhibitions/10_tgttt.html

Enquiries: Teri Hoskin program@aeaf.org.au

lion arts centre north tce [west end]  adelaide  | po box 8091 station arcade +61-(0)8-82117505 | info@aeaf.org.au
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interview
Santiago García Navarro: How is the relationship between author and reader in your work?

Paul Ramírez Jonas: Recognizing my debt to Jorge Luis Borges, I find reading more creative than 
writing, the reader more creative than the author. Most of my works start with a preexisting text. 
I use this text as a musical score for an action, an object or any kind of work. I consider the 
word “text” as widely as possible. So, it can be a path, such as a piece of music, the design of a 
technological object, a newspaper, a play, a map, in short, any cultural trace that can be followed 
or interpreted, similarly to how a musician uses his / her score. What interests me is the tension 
between the originality of an author and the originality of an interpreter. I am interested in the 
text that can’t be art without the participation of the reader.

Santiago García Navarro: How has this dynamics been changing?

Paul Ramírez Jonas: In the past, my work focused almost exclusively on myself. I was the reader. 
I was the researcher, the explorer, the one who performed some actions by heart (because a great 
part of this dynamics relies on the fact that the preexisting text is the past, while the reader 
and the reading are the present). Five years ago, when I made two works using keys, I started to 
think more about the audience. If I am only a reader, and the audience is an audience of readers 
(instead of authors), don’t I have more in common with the audience than with the author? But being 
a reader is ambiguous… On the one hand, an audience of readers implies an active audience. But, on 
the other, the reader is also passive, quite lazy, because he / she is not yet an author, a genius, 
a creator, a revolutionary. For me, the ideal is this vague field, where apathy and activity are 
mixed.

Santiago García Navarro: Why only explore this “vague field,” instead of establishing a certain 
direction for it?

Paul Ramírez Jonas: I wanted to promote an exchange with the audience: it is necessary to give in 
order to receive. But I wanted to ask very little, the minimum: one cent, your voice, that you walk 
by my side for one minute… almost nothing. I would like this exchange to mean something, not only 
if you get involved in it, but also if you keep passive. In my view, in order to reach this level, 
very little should be demanded from the audience – so little, in fact, that one can feel that what 
separates participation and non-participation is inside each individual. The only obstacle is an 
inner one.

Santiago García Navarro: Which notion of public and private does Talismán question?

Paul Ramírez Jonas: The work talks about being neither pessimistic nor optimistic. It is based 
on the exchange of two gestures, which, in the end, are only symbolic. In the first gesture, the 
audience of the 28th Bienal de São Paulo can receive a copy of the door key of the Ciccillo Matarazzo 
Pavilion. Although it may seem like a transgression, it is just the return of a public space to 
its public. The second gesture is based on the transgression of the private space. The audience 
exchanges a copy of a personal key for the pavilion key. But the two gestures are neutralized 
because, despite the fact that there are real keys for these two fields, their possession does not 
subvert any of the spaces. The Bienal can’t find the spaces opened by the private keys, because 
there is no trace of their owners. And the audience must still respect the rules, security guards, 
accesses and social norms that determine the public space of the pavilion. As a consequence, the 
question I propose is: where can a public sphere be created?

Santiago García Navarro is a writer, translator and art critic. He lives in Buenos Aires.

Master Class Enquiries: Teri Hoskin program@aeaf.org.au
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